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SDQ��VWLU�IU\�WKH�RNUD�ZLWK�D�ELW�RI�VXJDU��WKLV�ZLOO�
KHOS�WKH�RNUD�NHHS�LWV�IUHVK�JUHHQ�FRORXU��DQG�DGG�D�
GDVK�RI�VDOW��:KHQ�VRIW��DGG�WR�WKH�RQLRQ�DQG�WRPDWR�
PL[WXUH�DQG�FRRN�XQWLO�\RX�VHH�VRPH�RI�WKH�RNUD�MXVW�
EHJLQ�WR�VSOLW��,I�VHUYHG�KRW��HDW�ZLWK�ZKLWH�ULFH��LI�FROG��
HDW�ZLWK�EUHDG��

,I�\RX�KDYH�WKH�RSSRUWXQLW\�RQ�WKH�GD\�EHIRUH�
VHUYLQJ�WKH�PHDO��PDULQDWH�WKH�VWHDN�LQ�D�OLWWOH�UHG�
ZLQH�DQG�VR\�VDXFH��DQG�DGG�D�VSULQNOH�RI�IUHVKO\�
FUXVKHG�EODFN�SHSSHU��*ULOO�LQ�D�UHDOO\�KRW�SDQ��ƩUVW�
RQ�RQH�VLGH�WKHQ�RQ�WKH�RWKHU��&RRN�DFFRUGLQJ�WR�WDVWH�

3UHSDUH�WKH�WDEOH�ZLWK�SODFHPDWV��SODWHV��IRUNV��
DQG�NQLYHV��3XW�IRRG�IRU�WKH�FDW�LQ�KHU�ERZO��7KHQ�
HQMR\�\RXU�PHDO��$�VDODG�RI�WRVVHG�JUHHQV�ZRXOG�QRW�
KXUW��

2OD�(O�.KDOLGL� We have conversations about 
0DNDQ�DOPRVW�HYHU\�GD\�HLWKHU�IDFH�WR�IDFH�RU�
via email with Samah,3 and with other artists 
DQG�IULHQGV��RU�LQ�FODVVHV��%XW�ZKHQ�LW�FRPHV�WR�
ZULWLQJ�DERXW�0DNDQ��,�IHHO�VFDUHG�RI�IDFLQJ�LWV�
issues, wanting them to be in our heads only. At 
the same time, sharing our chaos and confusion 
with the outside world could create a document 
that archives our thinking processes regarding 
how we approach the project at this point in time. 
6LQFH�ZH�DUH�LQ�6DQ�)UDQFLVFR�DW�WKH�PRPHQW��GR�
\RX�WKLQN�0DNDQ�LV�DQ�LOOXVLRQ�RU�MXVW�DQ�LQWDQJLEOH�
project to which we are attached? Are these con-
YHUVDWLRQV�WKDW�ZH�KDYH�DERXW�WKH�GHƩQLWLRQ�DQG�
IXWXUH�RI�0DNDQ�UHSHWLWLYH"�,�ZRUU\�WKDW�ZH�DUH�
not taking these conversations beyond the exercise 
of the conversation itself, to the next level. Is there 
anything new coming out of them? What worries 
\RX�DERXW�0DNDQ"

'LDOD�.KDVDZQLK��2Q�RQH�OHYHO��RI�FRXUVH��0DNDQ�
is a construct, an invention. You invented it by 
opening the door to it and now we are all dream-
ing it, making it out of thin air, exactly like the 
concept behind the title of our publication�$Q�,GHD�
in a Void. The void here describes the context 
LQ�ZKLFK�0DNDQ�FDPH�LQWR�EHLQJ�DQG�FRQWLQXHV�
to exist. In the absence of a local foundation in 
Amman to support a contemporary art scene, and 
the critics, writers, schools, and spaces necessary 
to have one, there is a sense of spontaneity and 
XUJHQF\�WR�0DNDQ��ZKLFK�LV�VKDSHG�E\�DOO�WKHVH�

Ola El-Khalidi & Diala Khasawnih

*DVWURQRPLFD�0DNDQ�
$Q�2QJRLQJ�&RQYHUVDWLRQ�

This is a conversation between two core mem-
EHUV�RI�0DNDQ��DQ�DUW�VSDFH�DQG�FROOHFWLYH�IRXQG-
HG�LQ�ʕʓʓʖ�LQ�$PPDQ��-RUGDQ��0DNDQ�LV�SUHVHQWO\�
experimenting with becoming a nomadic and 
conceptual project that attempts to break free of 
its original physical boundaries. This conversa-
tion came out of our1 continuous questioning of its 
meaning, role, identity, future, and survival—all in 
UHODWLRQ�WR�0DNDQśV�H[LVWHQFH�YLV���YLV�LWV�VSHFLƩF��
LQLWLDO�VLWH�DQG�WKH�WLUHOHVV�HƨRUWV�RI�WKH�JURXS�WR�
FRQWLQXH�WKH�SURMHFW�ZKLOH�OLYLQJ�ZLWKLQ�GLƨHUHQW�
geographic contexts, presently Amman and San 
)UDQFLVFR��$V�D�FRQYHUVDWLRQ��LW�GRHV�QRW�DWWHPSW�
to come up with answers to problems regarding 
how and why we do what we do, but rather to 
produce a narrative or analysis of the possibilities 
inherent in our activities and contexts. One way 
for us to learn how to proceed with such a discus-
sion is to try and understand who we are. The 
most comfortable space to do this is the kitchen. 

This discussion unfolded while cooking and 
eating, activities that emphasize points of com-
monality among members of the collective. All 
recipes in this text are provided for the reader to 
try. They are real recipes composed with a slice of 
imagination. 

,PDJLQH�D�GLQQHU�

Okra Stew with Steak

:DVK�DQG�FXW�WKH�WLSV�Rƨ�KDOI�D�NLOR�RI�IUHVK�RNUD2 
�����LI�WKH�RNUD�LV�WRR�ORQJ��FKRS�LQWR�FKXQNV�
:DVK�DQG�FKRS�ʖ�PHGLXP�VL]H�WRPDWRHV
3HHO�DV�PDQ\�JDUOLF�FORYHV�DV�GHVLUHG
3HHO�DQG�ƩQHO\�FKRS�ʔ�ODUJH�RQLRQ
&KRS�ʔ�JUHHQ�FKLOL��DGG�WR�WDVWH�
+DYH�UHDG\�VDOW��ROLYH�RLO��DQG�D�OLWWOH�ELW�RI�VXJDU�

,Q�D�GHHS�SDQ��KHDW�VRPH�ROLYH�RLO��WKHQ�DGG�RQLRQV��
JDUOLF��FKLOL��DQG�D�GDVK�RI�VDOW��6WLU�XQWLO�WKH�RQLRQ�LV�
VRIW��WKHQ�DGG�WRPDWRHV�DQG�FRRN�ZHOO��,Q�D�GLƨHUHQW�
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missing things. This particular situation helps us to 
GHYHORS�0DNDQ�DQG�WKHUH�LV�D�ORW�RI�KDUG�ZRUN�WR�
be done. 

,V�0DNDQ�DQ�LOOXVLRQ"�,W�LV�VLPLODU�WR�DVNLQJ�
whether being an artist is an illusion or a real ca-
UHHU��:KDW�GHƩQHV�D�UHDO�DUW�VSDFH�DQ\KRZ"�7KHUH�
DUH�PDQ\�GHƩQLWLRQV�WKDW�0DNDQ�PHHWV�DQG�PDQ\�
WKDW�LW�GRHV�QRW��0DNDQ�LV�UHDO�LI�RQO\�EHFDXVH�
it involves so many people who believe it exists 
and who allow it to exist. In fact, there is a team 
that invests a lot of time and energy into it. Plus, 
0DNDQ�KDV�EXGJHWV��VDODULHV��ELOOV��DQG�D�)DFHERRN�
SDJH�ZLWK�IULHQGV��,�DP�DWWDFKHG�WR�0DNDQ��,W�LV�
beautiful. It is an attitude, a political act, and a 
piece of theatre. 

0DNDQ�KDV�WDNHQ�RQ�D�YDULHW\�RI�LGHQWLWLHV�RYHU�
time. It is a centre of sorts, manifesting in a physi-
cal space and activities, as well as in a residency 
VSDFH�DQG�HYHQW�SURJUDP��,W�LV�D�JURXS�RI�0DNDQLV��
individuals in Amman and around the globe, who 
have at some point worked in the space and con-
tinue to be associated with it. It is also a travelling 
entity that responds to the core group’s movement. 

,�VXSSRVH�RXU�FRQYHUVDWLRQV�DERXW�0DNDQ�DUH�
repetitive, but every once in a while something 
new comes up as a revelation or an idea. I am sure 
RI�LW��6RPH�RI�WKH�FRQYHUVDWLRQV�UHƪHFW�RXU�FRQIX-
sion, but by analyzing our experiences, we are 
imagining next steps. 

Sometimes I worry that I am not up to the 
challenges of running the project. I am a person 
who tends to be afraid, so I am afraid that I do not 
NQRZ�KRZ�WR�WDNH�0DNDQ�WKURXJK�WKH�QH[W�VWHS��
Will we be able to survive without new ideas to 
EHFRPH�ƩQDQFLDOO\�LQGHSHQGHQW"�,URQLFDOO\��ZH�
have new ideas all the time—we want to start 
a restaurant, we want to travel the project, we 
want to venture into new spaces and build on our 
relationships with the people we enjoy working 
with—but will we have the time and energy to 
enact all these ideas? At this point, even if we  
do not have the time and energy, as my mother 
ZRXOG�VD\��ŝ)HHO�WKH�IHDU�DQG�GR�LW�DQ\ZD\�Ş

— There is a legitimate space for fear in what we 
GR�EHFDXVH�ZH�RSHUDWH�0DNDQ�LQ�-RUGDQ��ZLWKLQ�UH-
VWULFWLQJ�DQG�XQSUHGLFWDEOHbFRQGLWLRQV�WKHUH��ERWK�
politically and legally. This includes the ambiguity 

DQG�VKLIWLQJ�ODZV�OHJLVODWLQJ�D�VSDFH�OLNH�0DNDQ��
GLƫFXOWLHV�LQ�REWDLQLQJ�WUDYHO�YLVDV�RU�VLPSO\�PRY-
ing within the region, not to mention state control 
and censorship, which prohibit relevant discourse.

0DNDQśV�RUJDQL]DWLRQDO�VWUXFWXUH�DQG�FRQWH[W�
are surreal. Technically, we were set up as a not-
IRU�SURƩW�FRPSDQ\�VXSSRUWLQJ�WKH�DUWV��UHJLVWHUHG�
XQGHU�WKH�0LQLVWU\�RI�,QGXVWU\�DQG�7UDGH��ZKLFK�
is subject to new laws that can change from day 
to night within the current political and juridical 
climate of Jordan. These chaotic and bureaucratic 
V\VWHPV�DUH�QRW�H[FOXVLYHO\�QHJDWLYH�LQ�HƨHFW��
however, because they at least help us to create 
new modes of operation for artistic spaces and 
discourses. We are by now highly experienced in 
creating the right conditions to work and survive. 
The one thing I fear is losing our motivation, but I 
DP�RSWLPLVWLFřVSHFLƩFDOO\�QRZ�ZLWK�WKH�XSULVLQJV�
happening in our region as well as all other forms 
of fundamental change. Our role should be to keep 
GRLQJ�ZKDW�ZH�GR�b

)XO�0DNDQ�6W\OH��)XO�IRU�D�5HYROXWLRQ�

ʔ�FDQ�RI�IDYD�EHDQV
6HYHUDO�JDUOLF�FORYHV
&RXSOH�RI�OHPRQV
*UHHQ�FKLOLHV��DGG�WR�WDVWH�
+DYH�UHDG\�ROLYH�RLO��VDOW��DQG�IUHVK�SDUVOH\

'UDLQ�DQG�SRXU�WKH�IDYD�EHDQV�LQWR�D�GHHS�SDQ��0L[�
LQ�VRPH�VDOW��WKHQ�KHDW��:KHQ�KRW��VPDVK�LQWR�D�URXJK�
SDVWH��,Q�D�VHSDUDWH�GLVK��FUXVK�PDQ\�JDUOLF�FORYHV��
DGG�ƩQHO\�FKRSSHG�JUHHQ�FKLOLHV��DQG�VTXHH]H�LQ�WKH�
MXLFH�RI�D�FRXSOH�RI�OHPRQV��&RPELQH�ZHOO�ZLWK�ROLYH�
RLO�DQG�VDOW��3XW�WKH�ZDUP�IDYD�SDVWH�LQWR�D�ERZO��DGG�
WKH�JDUOLF�DQG�OHPRQ�PL[WXUH�RQ�WRS�DQG�JDUQLVK�ZLWK�
IUHVK�SDUVOH\�OHDYHV��%HVW�HDWHQ�ZLWK�IUHVK�SLWD�EUHDG��
%H�VXUH�WR�VFRRS�XS�WKH�IDYD�SDVWH�ZLWK�D�JHQHURXV�
VKDUH�RI�WKH�JDUOLF�DQG�OHPRQ�PL[WXUH��

'ULQN�KRW�WHD�ZLWK�IUHVK�PLQW�OHDYHV�DQG�VXJDU�IRU�
PD[LPXP�GHOLFLRXVQHVV��9HU\�JRRG�DV�D�ZHHNHQG�
EUXQFK��DOORZ�WLPH�IRU�D�GHFHQW�VLHVWD�DIWHUZDUGV��

řř�&DQ�0DNDQ�UHDOO\�H[LVW�EH\RQG�LWV�SK\VLFDO�
VSDFH"�)RU�H[DPSOH�ZKHQ�ZH�VSHQW�D�UHVLGHQF\�
LQ�%XHQRV�$LUHV4�LQ�$UJHQWLQD�DV�0DNDQ��ZDV�

0DNDQ�UHDOO\�WKHUH"�2U�ZKHQ�ZH�SDUWLFLSDWHG�LQ�
DQ�HYHQW�DW�WKH�2DNODQG�0XVHXP��ZDV�0DNDQ�LQ�
Oakland?5

ř�,I�ZH�WKLQN�RI�0DNDQ�DV�D�FRQFHSW�RU�D�PXOWL�
layered project, then yes. 

We are still in the process of realizing what this 
notion actually means. We are constantly inter-
URJDWLQJ�DQG�UHGHƩQLQJ�ZKDW�0DNDQ�LV��$QG�WR�
PH��WKLV�LV�WKH�RQO\�ZD\�0DNDQ�FDQ�VXUYLYHřE\�
continuing to question the meaning of its exis-
WHQFH��0DNDQ�VWDUWHG�LQ�$PPDQ�RXW�RI�D�QHFHVVLW\�
to create a space that gathers people who share an 
interest in contemporary art practices, and was 
meant to be a laboratory for experimentation. 

/HWśV�WU\�WR�UHPHPEHU�ZK\�0DNDQ�UHDOO\�
VWDUWHG��0D\EH�IURP�WKHUH��ZH�FDQ�GHFLGH�WRJHWKHU�
LI�ZH�FDQ�DFWXDOO\�WDNH�0DNDQ�RXWVLGH�RI�WKH�
SK\VLFDO�VSDFH��:H�PD\�FRPH�XS�ZLWK�GLƨHUHQW�
VWRULHV��RU�RQH�VWRU\�EXW�ZLWK�GLƨHUHQW�EHJLQQLQJV��
Let’s start with: ,�ZDV�IHHOLQJ�ORQHO\�

,�IRXQG�P\VHOI�EDFN�LQ�$PPDQ�LQ�ʕʓʓʕ��0\�
interactions with the city were limited then. I had 
PRYHG�WKHUH�ZLWK�P\�IDPLO\�LQ�ʔʜʜʓ�IURP�.XZDLW�
City, the city of my birth, where we were, in fact, 
forced out.6 Like many Palestinians and Jordani-
ans (and whatever combination of the two), my 
family and I were not allowed to stay in Kuwait. 
%DFN�WKHQ��P\�RQO\�ZRUU\�ZDV�WKH�ORVV�RI�IULHQGV�
DV�,�KDG�QR�PHDQV�RI�ƩQGLQJ�WKHP��)DFHERRN�ZDV�
not yet an option. I got over my loneliness soon 
enough, however, when I realized that I was now 
OLYLQJ�LQ�D�FLW\�WKDW�RƨHUHG�PH�PXFK�PRUH�IUHH-
dom than Kuwait had.

%XW�LQ�$PPDQ��,�ZDV�VWLOO�WU\LQJ�WR�ƩQG�P\�
space, my people. I believed that art was a promis-
ing tool to present notions outside social norms, 
ideas dismissed or swept under the carpet because 
there was no space for them to exist. I wanted 
WR�ƩQG�D�ZD\�IRU�P\VHOI�LQ�WKH�FLW\�WKURXJK�DUW��
ZKLFK�,�LPDJLQHG�RƨHUHG�DQ�RSHQ�VSDFH�ZKHUH�
everything is allowed, including crazy people with 
crazy ideas. I had no plan and little money, but I 
had good friends and a supportive family, artists 
ready to boogie, a thirsty audience, a city ready 
for new voices, and, of course, a good lawyer.

,�RSHQHG�WKH�VSDFH�LQ�WKH�VSULQJ�RI�ʕʓʓʖ��$OO�,�
had was excitement and energy for the potential 

and possibilities that awaited. Artists were curi-
RXV�DERXW�WKH�VSDFH�DQG�ZKDW�LW�FRXOG�RƨHU��VRPH�
helped with the renovation, some started volun-
WHHULQJ�GXULQJ�H[KLELWLRQ�RSHQLQJV�DQG�ƩOP�VFUHHQ-
LQJV��$UWLVW�6DPDK�+LMDZL�UHQWHG�WKH�ƩUVW�VWXGLR�
and Ala Diab took over the other studio in ex-
change for design work. Oraib Toukan constructed 
WKH�ƩUVW�LQVWDOODWLRQ�ZRUN�LQ�0DNDQ��$OPD�.KD-
VDZQLK�HQGHG�XS�LQKDELWLQJ�P\�HPSW\�RƫFH��DQG�
with these new neighbours, I was no longer alone. 
After a year, we were building something of an 
art scene: talking about art and life; hosting music 
performances; making and showing works; inviting 
VSHDNHUV��DQG�VFUHHQLQJ�ƩOPV�ZHHNO\��7KH�VSDFH�
has a balcony and it hosted what seems today like 
an eight-year-long conversation with so many cups 
RI�WHD�DQG�FLJDUHWWHV��0DNDQ�EHFDPH�NQRZQ�IRU�
SUHVHQWLQJ�VRPHWKLQJ�YLEUDQW�DQG�GLƨHUHQW��

:KLOH�WUDFLQJ�0DNDQśV�RULJLQV�LV�LPSRUWDQW��
GR�\RX�KDYH�D�GLƨHUHQW�YHUVLRQ�RI�WKH�VWRU\"�7KLV�
is all based on my memory, and memory, as we 
know and experience it, is subject to change.

řř�0\�VWRU\�ZLWK�0DNDQ�EHJDQ�PDQ\�\HDUV�DJR�
at the house of Ahmad Khalidi, a dear friend and 
a visual artist and designer. We had been meeting 
regularly to work on a Web site we created to act 
as a reference for Jordanian arts and artists. One 
afternoon, Ahmad told me that his cousin, Ola, 
was thinking of starting a space, a cultural centre 
of sorts, something contemporary that might be 
IRFXVHG�RQ�PXVLF��,�ZHQW�WR�%HLUXW�VR�ZH�QHYHU�
launched our Web site, but I clearly remember his 
PHQWLRQ�RI�ZKDW�LV�QRZ�0DNDQ�

7KHQ�D�FRXSOH�RI�\HDUV�ODWHU��LQ�ʕʓʓʗ��ZKLOH�,�
ZDV�OLYLQJ�LQ�%HLUXW��P\�IULHQG�$OD�'LDE��D�IRUPHU�
classmate of mine from architecture school and, 
as you have already mentioned, he once was 
0DNDQśV�LQ�KRXVH�JUDSKLF�GHVLJQHU��ZDV�LQ�WRZQ�
for an electronic music workshop. We agreed to 
PHHW�LQ�P\�ƪDW�LQ�0DU�0NKD\HO��DW�WKH�WLPH�D�
desolate neighbourhood at the edge of town, now 
a booming destination. Ala invited you along. 
We had fun, I remember, drinking beer and smok-
ing on the small balcony. Then when I went to 
$PPDQ��WKH�ƩUVW�WKLQJ�,�GLG�ZDV�FRPH�FKHFN�RXW�
\RXU�VSDFHř0DNDQ��7KH�WRXU�DURXQG�WKH�SODFH�
naturally ended with tea on the balcony.
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collaboration, the /DEDQHKś6�&RRO installation,8 
IRU�H[DPSOH��0DQ\�DURXQG�\RX�VHHP�WR�LQVLVW�RU�
assume that you are not one. Since I ask myself 
WKH�TXHVWLRQ��ŝ+RZ�GRHV�RQH�NQRZ�WKDW�VKH�LV�DQ�
DUWLVW"Ş�,�DVN�\RX��ŝ+RZ�GR�\RX�NQRZ�WKDW�\RX�DUH�
not one?”

— I do not want to be an artist. I cannot be one. 

0XOXNK\\HK

ʔ�SDFNDJH�RI�IUR]HQ�PXOXNK\\HK�
ʔ�FKLFNHQ
6HYHUDO�JDUOLF�FORYHV
%XQFK�RI�IUHVK�FRULDQGHU��FLODQWUR�
+DYH�UHDG\�IUHVK�OHPRQ�MXLFH��ROLYH�RLO�� 
����VDOW��DQG�SHSSHU
9HJHWDEOH��RU�FKLFNHQ��EURWK�

2OD�LV�WKH�PXOXNK\\HK�H[SHUW�LQ�6DQ�)UDQFLVFR��$O-
WKRXJK�LW�FDQ�RQO\�EH�IRXQG�IUR]HQ�KHUH��LW�VWLOO�PDNHV�
IRU�D�EULOOLDQW�GLVK�RI�JUHHQ��VOLP\��VRXS�OLNH�VWHZř
HVSHFLDOO\�ZKHQ�RQH�LV�KRPHVLFN�DQG�KDV�KDG�HQRXJK�
WUDLQLQJ�VLQFH�FKLOGKRRG�WR�VWRPDFK�WKH�VWXƨ��

:KLOH�URDVWLQJ�WKH�FKLFNHQ�LQ�WKH�RYHQ��ZKROH�
RU�LQ�SLHFHV�PDULQDWHG�LQ�OHPRQ��ROLYH�RLO��VDOW��DQG�
SHSSHU���GURS�WKH�IUR]HQ�FKXQN�RI�PXOXNK\\HK�LQWR�
WKH�ERLOLQJ�EURWK�PL[HG�ZLWK�ZDWHU��DGG�VDOW�DQG�PL[�
ZHOO��7KH�HVVHQFH�RI�WKH�ƪDYRXU�OLHV�LQ�WKH�DSSHWL]-
LQJ�FRULDQGHU�DQG�JDUOLF�PL[��FUXVK�VHYHUDO�FORYHV�RI�
JDUOLF��ƩQHO\�FKRS�IUHVK�FRULDQGHU��PL[�DQG�FUXVK�WR-
gether with a dash of salt; then fry in hot olive oil in a 
SDQ��EXW�QRW�WRR�ORQJ��GR�QRW�EXUQ�LW����:KHQ�WKH�PL[-
WXUH�LV�VRIW�DQG�LWV�VPHOO�ƩOOV�WKH�ƪDW�DQG�EH\RQG��VWLU�
LW�LQWR�WKH�KRW�PXOXNK\\HK��7KH�GLVK�LV�UHDG\�WR�VHUYH�
DORQJVLGH�WKH�URDVWHG�FKLFNHQ�ZLWK�D�VLGH�RI�ERLOHG�
ZKLWH�ULFH��,W�LV�GHOLFLRXV�WRSSHG�ZLWK�JUHHQ�RU�GULHG�
RQLRQV��DQG�HYHQ�EHWWHU�LI�HDWHQ�ZLWK�WKH�SHUIHFW�VDODG��
FKRS�LQWR�VPDOO�FXEHV�D�FRXSOH�RI�WRPDWRHV��D�FRXSOH�RI�
VWULQJV�RI�JUHHQ�RQLRQ��DQG�D�JUHHQ�FKLOL��'UHVV�JHQHU-
RXVO\�ZLWK�ROLYH�RLO��OHPRQ�MXLFH��DQG�VDOW�9

ř�:H�DUH�QRZ�LQ�6DQ�)UDQFLVFR��+RZ�GRHV� 
WKLV�LPSDFW�\RXU�UROH�LQ�0DNDQ"�(YHQ�WKRXJK� 
ZH�DUH�IDU�DZD\��GRQśW�\RX�IHHO�0DNDQ�LV�ZLWK�XV"�
)URP�KHUH��DUH�ZH�VWLOO�VHUYLQJ�DV�DQ�DOWHUQDWLYH�
space for the support of contemporary arts  
in Jordan and the region?

I felt the space was very familiar. It made sense, 
as if it were a manifestation of a space that had 
been in my imagination for a long time. I felt like I 
had just made a huge discovery and I was excited. 
This excitement was not unrelated to my excite-
PHQW�LQ�PHHWLQJ�\RX��<RX�DQG�0DNDQ�ZLOO�DOZD\V�
EH�FRQQHFWHG��(YHQWXDOO\��WKH�H[LVWHQFH�RI�0DNDQ�
PDGH�P\�GHFLVLRQ�WR�OHDYH�%HLUXW��DIWHU�OLYLQJ�WKHUH�
for a little over two years, relatively easier. 

ř�6R��KRZ�GLG�\RXU�UHODWLRQVKLS�ZLWK�0DNDQ�
start? As a member of its audience, or as an artist, 
RU�DV�D�PHPEHU�RI�LWV�WHDP"b

řř�0\�UHODWLRQVKLS�ZLWK�0DNDQ�VWDUWHG�ZLWK�
PHHWLQJ�\RX��0\�VLVWHU��$OPD��ZDV�DOUHDG\�LQYROYHG�
in the space. So, I quickly became an audience 
PHPEHU��7KHUH�ZDV�D�PRPHQW�ZKHQ�0DNDQ�
RƨHUHG�PHPEHUVKLSV��DQG�,�VWLOO�KDYH�RQH�RI�WKH�
beautifully designed membership cards somewhere. 
During those early days, I also showed a couple of 
my paintings as part of a group exhibition.

,Q�ʕʓʓʘ��,�SDUWLFLSDWHG�LQ�0HHWLQJ�3RLQWV 7 
with a work entitled '<1$ in collaboration with 
+DQDQ�.KDOLO��7KLV�ZDV�P\�ƩUVW�H[SHULHQFH�LQ�
making work outside of my painting practice and 
I found myself in the middle of an action, busy 
SUHSDULQJ�0DNDQ�IRU�DQ�HYHQW��DQG�LQ�WKH�SURFHVV�
transforming spaces with the help of technicians, 
labourers, and friends at work. This was a turning 
point in my work as an artist as I did not study 
art; I had studied architecture, the closest thing to 
DUW�DYDLODEOH��0\�LQWURGXFWLRQ�WR�WKH�SRVVLELOLWLHV�
of contemporary art and education really started 
ZKHQ�,�ZDONHG�LQWR�0DNDQ��

,�XVHG�WR�VD\��ŝ$UW�LV�WKH�$QVZHU�Ş�1RZ�,�GR�
not like answers anymore, so I no longer have a 
VD\LQJ��EXW�VLQFH�P\�LQYROYHPHQW�ZLWK�0DNDQ��,�
have indeed been able to explore many aspects of 
contemporary art practices.

0\�UHODWLRQVKLS�ZLWK�0DNDQ�LV�DFWLYH�DQG�G\-
namic; it is professional, romantic, familial, and, of 
course, about friendship. Over time, I have taken 
RQ�PDQ\�UROHV�LQ�0DNDQ��ZKLFK�DFWV�DV�D�URRWLQJ�
DJHQW��RƨHULQJ�PH�D�IRXQGDWLRQ��D�VHQVH�RI�DVVRFLD-
tion, and responsibility. 

You and I have done projects together 
where your role was that of an artist—our latest 

—— It will take time, I guess, to get my head 
around our move. When I introduce myself I say I 
am a visual artist and a member of an art space in 
$PPDQ��-RUGDQ��FDOOHG�0DNDQ��,�QHHG�WR�UHSKUDVH�
WKDW��Ʃ[�LW��ŝ+HOOR��,�DP�D�YLVXDO�DUWLVW�DQG�D�
PHPEHU�RI�DQ�DUW�SURMHFW�FDOOHG�0DNDQ�Ş�6RPH-
times, I call it a collective. I feel that by placing 
myself at such a distance from the space, I suggest 
a departure from it, being outside of it, as if I were 
on sabbatical, which is not true. It is inaccurate 
VLQFH�,�DP�VWLOO�LQYROYHG�DQG�VLQFH��LQGHHG��0DNDQ�
LV�ZLWK�XV�KHUH�LQ�6DQ�)UDQFLVFR��

Now, being so far away from the actual space, 
P\�UHODWLRQVKLS�WR�0DNDQ�LV�EHLQJ�UHVKDSHG��LW�LV�
taking a much more independent and self-initiated 
UROHřRQH�WKDW�KDV�QR�Ʃ[HG�IUDPHZRUN�EXW�UDWKHU�
a dynamic context. With this shifting geogra-
SK\��FDQ�ZH�VWLOO�EH�ŝDQ�DOWHUQDWLYH�VSDFH�IRU�WKH�
support of contemporary arts in Jordan and the 
UHJLRQŞ"�0D\EH�ZH�FDQ�WDNH�RXW�VRPH�ZRUGV�DQG�
add others: :H�DUH�DQ�DOWHUQDWLYH�HQWLW\�IRU�WKH�VXS-
SRUW�RI�FRQWHPSRUDU\�DUWV��ZLWK�D�SDUWLFXODU�LQWHUHVW�
LQ�-RUGDQ�DQG�WKH�UHJLRQV�DURXQG�LW� So, this could, 
as you said, take many forms—publications, vir-
tual projects, and in the style of our new context, 
D�VHULHV�RI�SRS�XS�HDWHULHV��%XW��LQ�WKH�ELJ�SLFWXUH��
our own growth should pour into the support of 
arts in Jordan, no? 

ř�,�GRQśW�WKLQN�WKHUH�LV�D�Ʃ[HG�IRUPXOD�ZH�VKRXOG�
follow. We usually respond to a certain context, 
which is how we approached our work when we 
ZHUH�LQ�%XHQRV�$LUHV�RQ�D�WKUHH�ZHHN�UHVLGHQF\��
IRU�H[DPSOH��0DNDQ�KDV�EHHQ�WDNLQJ�SODFH�IRU�WKH�
past eight years, responding and interacting with 
GLƨHUHQW�YDULDEOHV��$QG�,�WKLQN�WKLV�LV�KRZ�ZH�
should continue. I feel contemporary art does not 
IXOO\�GHƩQH�ZKDW�ZH�GR��:H�FDQ�DOZD\V�FRPH�XS�
ZLWK�LQWHULP�GHƩQLWLRQV��IRU�H[DPSOH��ŝ0DNDQ��IRU�
the time being, is a platform for. . .”

When one of our colleagues decided to leave 
0DNDQ��KH�WROG�PH�WKDW�RQH�RI�KLV�UHDVRQV�ZDV�WKDW�
ŝ0DNDQ�LV�D�XWRSLDQ�SODFH��ZKDW�KDSSHQV�LQ�WKHUH�
is not real,” and this scared him. What do you 
WKLQN�KH�PHDQW�E\�WKDW"b

—— I am not sure what he meant. What comes to 
my mind is that after a dictatorial education, if one 

ƩQGV�RQHVHOI�ZRUNLQJ�LQ�D�KDSS\�SODFH��D�SODFH�RI�
UHODWLYH�IUHHGRP�DQG�FKRLFH��RQH�LV�WHUULƩHG��8Q-
OHVV�ZRUN�LV�GLƫFXOW��DV�LQ�D�VWUXJJOH��WKHQ�VRPH-
WKLQJ�LV�ZURQJ��7KHUH�LV�D�ORW�RI�VSDFH�LQ�0DNDQ��
it is very much a collective, democratic sort of 
structure, where one’s role shifts and compliments 
and negotiates in relation to others’ and with what 
LV�KDSSHQLQJ��$OVR��0DNDQ�UHOLHV�RQ�VHOI�GLUHFWLRQ��
This can be challenging for many.

,V�0DNDQ�XWRSLDQ"�,Q�D�VHQVH��LW�KDV�WKH�
SRVVLELOLW\�RI�XWRSLDQLVP��0DNDQ�LV�DQ�RQJRLQJ�
invention. We do not have concrete objectives and 
absolute agendas, and this allows for a sense of an 
uncertain future and endless possibilities. We do 
FDUH�DERXW�WKH�ZRUN�LQYROYHG�LQ�UXQQLQJ�0DNDQ��
which includes a lot of space for dreaming, love, 
joy, travel, friendship, and food. 

)RU�PH��LW�LV�D�VWUXJJOH�WR�GR�ZKDW�,�GR��EHLQJ�
an artist. There is always one existential question 
or another in the background, which sometimes 
comes to the foreground, but I have made my de-
FLVLRQ�DERXW�ZKDW�,�GR�DOUHDG\�DQG�,�DP�FRQƩGHQW�
about it. I think people generally like to be busy, 
productive, and making things, but many forces 
have been working really hard for a very long 
time to make sure that the factories continue to 
run. People get trained, shaped, and produced in 
order to join the workforce, leaving little space to 
question what it is they do, leaving little space for 
dreaming and philosophizing. People are easier to 
control like that. 

Tell me, why is the physical space so promi-
QHQW��ZK\�LV�0DNDQ��WKH�SURMHFW��VR�WLHG�WR�LWV�
ORFDWLRQ�DW��ʕʔ�1DGLP�$O�0DOODK�6WUHHW��-DEDO�
Al-Weibdeh, Amman, Jordan?

ř�,W�LV�FRQFUHWH��:KDW�ZH�GR�DW�0DNDQ�LV�JHQHU-
ate experiences. You enter the space and one of 
0DNDQśV�PHPEHUV�ZHOFRPHV�\RX��<RX�ƩQG�WKH�
balcony and you drink tea. You run into a local 
artist who you know or a visiting artist who you 
DUH�PHHWLQJ�IRU�WKH�ƩUVW�WLPH��7KHUH�LV�D�OLEUDU\��
There is always a chance of viewing a new instal-
lation or intervention in the space. It is domineer-
ing because it’s where things get cooked, or if you 
like, where things get valued. It is a theatre or a 
stage rather. There is a consistency and a familiar-
LW\�LQ�ZKDW�LWV�SK\VLFDO�VSDFH�RƨHUV��
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Yes, rather than go back and forth wondering, let 
XV�LPDJLQH�RXU�QH[W�VWHS��)RU�H[DPSOH��ZH�PDNH�
ODEDQHK with Widad in Shatana and sell it world-
wide.13 We run a gallery. We run a café. 

— We participated in the &RQJUHVV�RI�&ROOHFWLYHV14 
with the project /%&�0DNDQ�5HVWDXUDQW address-
ing sustainability in the arts, which is one of our 
main concerns. The event took place in October 
ʕʓʔʔ�DQG�WKHUH�ZDV�WHQVLRQ�EHWZHHQ�XV�HYHU\�WLPH�
we sat and talked about the business plan and the 
shareholder agreement. It was a struggle. 

I feel we are losing our sense of humour in re-
JDUGV�WR�KRZ�ZH�DUH�DSSURDFKLQJ�0DNDQ��,W�LV�DV�LI�
0DNDQ�JUHZ�ROGHU�DQG�FDQśW�MRNH�DURXQG�DQ\PRUH��
There is a sense of naivety that I miss. I would like 
to remind you that I am at school right now where 
inhibitions are multiplying by the second. 

$XEHUJLQH�)DWWHK

)RU�0DNDQśV�HLJKWK�ELUWKGD\��WR�ZKLFK�IULHQGV�DQG�
IDPLO\�ZHUH�LQYLWHG��6KHUHHQ�1DMMDU 15�FUHDWHG�DQ�
DXEHUJLQH�WKHPHG�EDQTXHW��$OWKRXJK�D�FRQWURYHUVLDO�
YHJHWDEOH�LQVSLULQJ�H[WUHPH�RSLQLRQV��DXEHUJLQH�KDV�
DOZD\V�EHHQ�D�PDLQ�LQJUHGLHQW�DW�RXU�WDEOH��$XEHU-
JLQH�IDWWHK�LV�VR�JRRG�WKDW�LW�PD\��DV�LV�VDLG�LQ�$UDELF��
GULYH�RQH�WR�HDW�RQHśV�RZQ�ƩQJHUV�DIWHU�WDVWLQJ�LW��

&RXSOH�RI�ODUJH�DXEHUJLQHV��HJJSODQWV�
3LWD�EUHDG
Plain yogurt
&UXVKHG�JDUOLF
+DYH�UHDG\�ROLYH�RLO�DQG�VDOW

)RU�D�JDUQLVK�KDYH�UHDG\�FKRSSHG�SDUVOH\�OHDYHV�DQG�
PD\EH�VRPHWKLQJ�UHG��OLNH�D�FKLOL��

6OLFH�DXEHUJLQHV�LQWR�VHFWLRQV��5XE�ZLWK�ROLYH�RLO��DQG�
SODFH�LQ�D�KRW�RYHQ��7XUQ�RQFH��:KHQ�WKH\�DUH�WHQGHU��
UHPRYH�IURP�RYHQ��&XW�SLWD�EUHDG�LQ�VPDOO�VTXDUHV�
DQG�EDNH�XQWLO�FUXQFK\��0L[�FUXVKHG�JDUOLF�DQG�VDOW�
LQWR�SODLQ�\RJXUW�

7KLV�GLVK�LV�PDGH�RI�OD\HUV��,Q�D�ODUJH�SDQ��SODFH�WKH�
DXEHUJLQH�OD\HU��IROORZ�ZLWK�D�OD\HU�RI�WKH�FUXQFK\�
EUHDG��WKHQ�FRYHU�ZLWK�D�OD\HU�RI�WKH�\RJXUW�PL[WXUH��
*DUQLVK�DQG�VHUYH�EHIRUH�WKH�EUHDG�JRHV�VRIW��)RU�DQ�

—— Your response makes me hungry. I think of 
food, which has gradually become more and more 
DVVRFLDWHG�ZLWK�WKH�0DNDQ�H[SHULHQFH��2YHU�WLPH�
we have invited this passion of ours, the making and 
sharing of food, into the centre of many of our events 
DQG�DFWLYLWLHV��([DPSOHV�DUH�QRW�OLPLWHG�WR�RXU�UHVL-
GHQF\�LQ�%XHQRV�$LUHV��RXU�ful dish for the Oakland 
Standard, or the Shatana Workshop indulgences.10 

ř�'R�QRW�IRUJHW�RXU�OXQFKHV�RQ�0DNDQśV�EDOFRQ\�
with the artists-in-residence.11

—— We continue to talk about funding, how to 
get it and what it means. I am tired of fundrais-
ing.12 I also think it is unhealthy. It is political and 
tyrannical. So, as you know, I feel we should cre-
ate a money-generating project (or projects) that 
VXVWDLQV�0DNDQ��WKH�VSDFH��DQG�WKH�SURJUDPV��%XW��
LI�ZH�PDNH�0DNDQ�ƩQDQFLDOO\�LQGHSHQGHQW��ZRXOG�
we then become successful business people? 

— I don’t see an exclusive connection between 
WKH�WZR��0DNDQ�FRXOG�EH�DQ�LQGHSHQGHQW�SURMHFW�
by simply not having anyone dependent upon it. 
Do you mean that we would become capitalists? 
/HWśV�VD\�ZH�VWDUW�D�FDI¨ř0DNDQ�&DI¨řDQG�LW�
PDNHV�SURƩW�DQG�WKH�SURƩW�IHHGV�LQWR�0DNDQ��,�
don’t see it as a business. We could be successful 
philanthropists, if you want. I am thinking along 
the lines of creating multiple projects that would 
JHQHUDWH�SURƩW�DW�WKH�VDPH�WLPH��

—— Will we still have time for art?

ř�<HV��:H�ZLOO��,QVWHDG�RI�ƩOOLQJ�RXW�IXQGLQJ�
applications, writing reports, and meeting over 
Skype for hours to think of new sponsors, we 
could invest the time on running small money-
PDNLQJ�SURMHFWV��:H�FRXOG�FDOO�WKHP�WKH�ŝ'RXJK�
3URMHFWVŞ�RU�WKH�ŝ%UHDG�3URMHFW�IRU�WKH�$UWV�Ş�

I don’t think we have thought about this exten-
sively enough. We have had conversations about 
how we want to come up with these projects and 
we know we are interested in food. It is time for a 
serious plan. 

—— I am ready for a serious plan—objectives, 
deadlines, an experiment, results, and more food. 

�ř�3DUW�RI�0DNDQśV�WHDP�LV�KHUH�LQ�6DQ�)UDQFLVFR��
so naturally the team is not at present physically 
tied to Amman, but I think we should take this 
FRQYHUVDWLRQ�LQ�D�GLƨHUHQW�GLUHFWLRQ��,QVWHDG�RI�
TXHVWLRQLQJ�ZKHWKHU�0DNDQ�LV�UHODWHG�WR�D�SK\VL-
cal space, we need to study how we are operating 
0DNDQ�RXWVLGH�RI�$PPDQ��,W�LV�DOUHDG\�KDSSHQ-
ing. We are doing it. 

Our next publication series should be called 
0DNDQ�DQG�(OVHZKHUH.

—— How about 'HPDNDQ�WKH�0DNDQ? I would 
like to work on a book entitled *DVWURQRPLFD�
0DNDQ� 

— Let’s start now. 

/HQWLO�6RXS�0DNHV�(YHU\WKLQJ�2ND\�

ʔ�FXS�RI�RUDQJH�OHQWLOV��ZDVK�DQG�VRDN��
ʔ�SRWDWR��ʔ�WRPDWR��ʔ�FDUURW��ʔ�RQLRQ��DQG�ʔ�FKLOL���

DOO�FKRSSHG�LQWR�VPDOO�SLHFHV�
+DYH�UHDG\�SDUVOH\�DQG�OHPRQV
 
,Q�D�GHHS�SDQ��KHDW�D�ELW�RI�ROLYH�RLO��DGG�RQLRQV�DQG�D�
GDVK�RI�VDOW��6WLU�XQWLO�VRIW��$GG�WKH�FKLOL�PL[��WKHQ�DOO�
WKH�YHJHWDEOHV�DQG�D�ELW�RI�VDOW��0L[�DOO�WRJHWKHU�DQG�
WKHQ�DGG�WKH�OHQWLOV��VWLUULQJ�LQ�D�ORW�RI�FXPLQ�SRZGHU��
ʤXLFNO\�DGG�D�ORW�RI�ZDWHU��DERXW�ʙ�FXSV��:KHQ�LW�
ERLOV��UHGXFH�WKH�KHDW��&RRN�DFFRUGLQJ�WR�WDVWH��WKH�
VRXS�FDQ�EH�VHUYHG�WKLFN�RU�ZDWHU\��DQG�FDQ�HYHQ�EH�
EOHQGHG�WRJHWKHU�D�OLWWOHřEXW�QRW�WRR�PXFK��-XVW�EHIRUH�
VHUYLQJ��WXUQ�Rƨ�KHDW�DQG�VWLU�LQ�VRPH�IUHVK�SDUVOH\�
OHDYHV��6HUYH�KRW��2QFH�ODGOHG�LQWR�LQGLYLGXDO�ERZOV��
VTXHH]H�VRPH�OHPRQ�LQWR�HDFK�VHUYLQJ�
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—— Let’s not lose our sense of humour. Are we a 
FROOHFWLYH�RU�DUH�ZH�0DNDQśV�URWDWLQJ�DGPLQLVWUD-
tion? 

— Our core collective (Diala, Samah, and Ola) 
came to being out of what seemed like a natural 
progression: we got together at the right time rec-
ognizing a common urge to work in a group. We 
FRPSOLPHQW�DQG�VXSSRUW�RQH�DQRWKHU��0D\EH�RXU�
interests and needs in regards to how we can sur-
vive are changing or will change in the future. The 
administration is only an aspect of what we do; we 
are possibly rotating it. There is no contradiction 
to the collective sense here.

—— Samah is in Amman now, and we have plans 
to go back and forth. Although we will always be 
missing the foundation, the thick concrete that 
binds us to the geography of Amman, we will be 
lighter, possibly faster, and more mobile if we are 
QRW�VR�URRWHG��1RPDGLF�0DNDQ��2XU�GLƫFXOWLHV�
regarding geography and roots may be related, 
after all, to our histories in the fact that we are 
not nationalists and that we are all to some degree 
refugees. There is displacement in our personal 
histories as well as a continuous search for a spot 
to belong in a city that forces a sense of temporari-
ness on its people, as well as a sense of increased 
alienation in a changing social landscape. There is 
QR�VLQJOH�SODFH�WKDW�RƨHUV�XV�DOO�ZH�ZDQW�RU�QHHG�
IURP�D�SODFH��DQG�WKLV�LV�ZK\�0DNDQ�FDQ�EH�RXU�
makan��RXU�SODFH��2U�LV�WKLV�ZK\�0DNDQ��OLNH�XV��
is forced into a life of searching? Shall we em-
brace our search and consider ourselves travellers, 
adventurers, wanderers?

%DFN�WR�DQ�HDUOLHU�WKRXJKW��FDQ�0DNDQ�EH�DQ�
alternative space for the support of contemporary 
art in Jordan if we are not in Jordan? I think this 
LV�D�UHDO�LVVXH��,W�LV�SROLWLFDOO\�FULWLFDO�WR�ZRUN�ŝIRUŞ�
the region from outside the region, especially from 
WKH�8QLWHG�6WDWHV�RI�$PHULFD��:LOO�0DNDQ�KDYH�
WKH�VDPH�VLJQLƩFDQFH�LI�LW�LV�DQ\ZKHUH�RWKHU�WKDQ�
$PPDQ"�,V�0DNDQ�DOZD\V�ERXQG�WR�$PPDQ"�


